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Since	  the	  early	  2000s,	  media	  artists	  have	  explored	  the	  area	  of	  location	  awareness	  
through	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  in	  which	  geographical	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  acts	  as	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  for	  artistic	  engagement	  and	  intervention,	  mediated	  by	  mobile	  devices.	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  of	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  locative	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  or	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  with	  personal,	  social	  or	  historical	  narrative	  and	  meaning,	  in	  which	  
landscape	  acts	  an	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  to	  specific	  digital	  contents.	  Such	  place-­‐based	  
storytelling	  projects	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  narrative	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  and	  movement	  
though	  a	  simultaneously	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  and	  virtually	  augmented	  space.	  Certain	  older	  
cultural	  practices	  also	  involve	  complex	  relationships	  between	  spatial	  narrative,	  
annotated	  landscape	  and	  movement	  though	  space;	  such	  as	  pilgrimage,	  the	  ars	  
memoria	  and	  similar	  walked	  and	  embodied	  practices.	  	  
	  
This	  thesis	  investigates	  the	  potential	  relationships	  between	  these	  earlier	  
practices	  and	  contemporary	  approaches	  to	  spatial	  annotation	  and	  augmentation	  
in	  locative	  projects	  through	  field	  and	  practice-­‐based	  research.	  It	  is	  also	  a	  creative	  
exploration	  of	  spatial	  narrative	  and	  practices	  of	  walking	  an	  annotated,	  
augmented	  landscape;	  researching	  the	  ways	  in	  which	  an	  understanding	  of	  earlier	  
cultural	  practices	  might	  extend	  and	  enrich	  our	  approaches	  to	  locative	  media	  and	  
to	  modes	  of	  engaging	  audiences	  in	  location	  based	  work.	  The	  research	  leads	  to	  
the	  development	  of	  a	  set	  of	  creative	  artefacts	  as	  responses	  to	  these	  
investigations;	  culminating	  in	  Notes	  for	  Walking	  (the	  space	  in-­‐between	  time),	  a	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The two included DVD’s contain documentation and creative materials relevant  
 




DVD 1  
 
A data DVD comprising:---  
 
Pilgrim (2008---2010) video montages– early work---in---progress  
 
1. World Youth Day Sydney montage  
 
2.    Kolkata Durga Puja montage  
 
3.    Durga immersions montage  
 
4.   Shikoku henro montage  
 
5.   Japan Shikoku montage  
 
6.   Shikoku montage  
 
7.    Hanatouro montage  
 
     
 
Cleanse (2010) – the minor creative work  
 








1. Full video compile of all thirteen Notes (at full screen resolution)  
 
2.    Notes 1---13 at actual mobile phone screen resolution, provided as  
 




DVD 2   
 
A playable DVD, comprising:---  
 
The gallery installation of Notes for Walking (the space in---between time)  
 
(2013). This is the January 2013 version of the gallery installation video  
 
with a stereo downmix of the 5.1 surround sound design   
 
[Production note: the DVD 2 needs to be accessed via the print thesis. Both DVDs and print 
copy of the thesis are available for consultation at UTS Library.]                                                          v 
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Notes	  for	  Walking	  website	  
http://www.creativecultural.com/notesforwalking/	  
	  






(Note:	  The	  Notes	  for	  Walking	  mobile	  phone	  iOS	  app	  is	  still	  available	  from	  the	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